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Crown English Communication II, p. 87.

Lesson ©

Ashura —A Statue with Three Faces—

In 2009 an exhibition of Buddhist statues was (1)held in Tokyo, and
later in Kyushu. It was a remarkable success, with over
1,650,000 visitors. The most popular feature was the statue
with three faces: Ashura.

In Nara Park you can see the Five-
@Storied Pagoda of Kofukuji Temple. On the
temple grounds i1s the Kofukuj National
Treasure Museum, and this is where you can
find one of the best-known Buddhist statues
in Japan: Ashura.

Kofukuji Temple was built by the Fujiwara
family when Nara became the capital in 710. It
was one of the “Four Great Temples” of Nara.

In 734 Empress Komyo established a hall to
@remember her mother and enshrined 28 statues.
Among them are the Hachibushu, the protectors of
Buddha. There is a story that Ashura was once a
cruel warrior, constantly fighting with 7Taishakuten.
Later, he woke up to see the truth, @wrepented, and
became one of the protectors. From earliest times,
people have )prayed to the Hachibushu for healing

and purification.
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Lesson €— Lead
(1) hold B® s, p. 928.

5 (- To-3H-SEka ) BB, BT, T (@LELE
S5 7) The competition [meeting] will be held
in June. 6 BB aS&EMEEnET  hold a press
conference fEFrEREMC.

- HBRIEALIIHAFETH D exhibition (B
BR)NLEEICRTZ T HE L THDH &
EHEND ST D, BEIOLE, [WEH- Z

() ITANT, EBESHMREE 72545
DR CERIRHI IR 23R STV D O THERS
SHD, EERSITIE TS50 - B -
DRI E) BB LRBINTEY,
exhibition (ZITWVEMZ R TL4GNR I
TVWDH I ENDLER §ITHEL,

- @LIZLiEmZT0H LW ERNHRE
KL —FHLTWAHZ L E2HENDESED,
FEEOE 1 Al 22 EE, BREOZO
ok MAgoRESSREI L] v
IBWRIZ/IA Z BRI E D,

Lesson €— Section 1
(2) -storied EAEH , p. 1863.

-sto-ried, (3] -sto-reyed /storid/ BEEE --FFETO
a three-storied house 3 FFHEETOHE.

- FREBALTIHITRICELBENST2720,
Five-storied 23y bEXINTNH I L
ZfE) o S C-storied Z#FEETIRI TS,
R LFEOT RIS, A XU ATHEDNLD
BIOFE Y 23 T(FE)-storeyed| &8 IHLTU
HDEFT v IHD,

s ANAT(C)BNTEY, JiCHDHE
fEe L CREME T EEICIT, A AN)
O0aOURENTWAZ LIRS TS, #E
FEOE 1A ZSEIZ, BREDZ DO
N5 C[HE]OE) 28 L TnDHZ L
EHERSH D,

(3) remember E® 4, p. 1587.

4 (EFEBEETS, B8 rremember one's war dead
BRFE A A,

R EA L TIE A (her mother)?’ remem-
ber @ HHJGEIZ /2> TWDH I EZ2MEND S
w5,

AR RN Z OB Z -+ 272D &n
IURICE O B ARSI T 5, EHEN—
RDOTDITREN TS H L0 2 &
NHEER 4 O TGEF) ZiBMT 5, Ihi)
MEZPDLNWI EEMERIED,

(4) repent E®, p. 1592.
re-pent’ [ripént/ B8 (Hr{) «BEOTLEES HiET

Z; [F] ®ig("5) T3 «of* rrepent of one's greed
gk &t/ Marry in haste and repent at leisure. (2
LhZ) bHTTHE, B{fElE. = 2T

M+EEE72 5 remember DOE~— 41T
HTWHDT, 7 <ICFzy s SIH-DHE
NTE D, HEEARLIT repented & HAH
TELNATNDDOT, AEFEIHETH D Z
L EREND IS,

(M=) e BN OKERIZ-72FETH
HZEICEESE, BRI D,

(5) pray E®, p. 1481.

fpret/ (A prey LR

PYAY: [z (¢85, (%) prayer)
i (~s (-z; ~ed [-d[; ~ing)
—E (Af e0kB, RS T/ S DI LR 373,

(R <)FES «for/to/overs Wrpray for help [A's recov-
ervl #EFRHTIAOR &% - T4F 5 pray for the
dead HEFVEEZF 5/ pray to God to keep him
safe {EOEREEEINE/ pray to God for help ## 5
BT S,

« HRLEART)Y have prayed to the Hachi-

bushu for healing and purification &
pray DI to, for & 72 A3V TV
HZ EEiNO Y, BEEHEICELS,
Iz 5 il E G GHEE) 23 —E L2 -
T« »OREINTWDEN, L8551
2Z7yva()effoTHiEENTWnED
THEIED, « DD, &> T/
DT L E ERBT DGEITENE
D«tor! tol over»ZAfi 9 LFLINTND Z
LETF v/ SHLH, BREALTIE N
L bz RDTIE-T], JEBERIZHT-
T&Te) LD LEMERSED,
RO 4 AR, BEREALEFLL to
& for ZfE S 72HIZ 72> TV DD THEND
w5,
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Through the centuries, many of the buildings

and statues at Kofukuji Temple have been

destroyed by fire, war, and natural disasters.

However, Ashura and the other Hachibushu have

@msurvived to the present day. One of the reasons

for their survival is that they are light and could

be easily carried when there was an emergency.

Ashura, for instance, 1s 153 centimeters tall but
weighs only about 15 kilograms.

How do you make such light statues? First,

you make a wooden frame and then you put clay

-3- v.3.00, as of 16 May 2018
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Lesson 6— Section 2
(1) survive @® 1, p. 1901.
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(2) you ® s, p. 2208.

« fsarvav/ [sur (A7) vive (423)]
sur-vive: (%) survival)

—m”"“"s {2y ~d [-d/; viving)

—_EF 1A ‘%%ﬁi‘iﬁﬁ% B}]ﬂ'% wirip e fT i X
T J:‘JI..#JP'J T sone; 5 FREETITS: [~ C]
(A4l C CEJRE THERS (MCHE) oOf the
80 passengers, only 4 survived. % 80 &b, LHFH
4 EBETE-k/He's still survitving on his poor wag-
es. HEHTRPEWETSTERALER LTS/ Will this
silly custom survive forever? Zadndiblf @A F
TH#E< £A5 b/ survive intact [unscathed) # 90
Tl ERA.

2 (B EFT-REFT) (A (AMar tt o T pEs
Te¢ p"How're vou doing?” “Surviving.” TE3, @
Tl T Lt T ALK .

FLH U RERE O %8 & FL 5 12tV T (A )sur-
vivaD LR SN TV D DIZHERE S YD, &
%%MT%EE N D%E, ( NTAI TG

HZFE SN TWDZ a2 SE, it
%ﬁf%fi 5 survive @ 2 HH FlizHhH b
survival (FEFFEARLORITICH TV D)%
Fry I SEDHILENTE D,

" s [sarvan{all/ )

sur-viv-al® 2 vive]

— (] () ~g [2f) VU E£EFRBZL, 477, T78 [BFH
@] £EF0: EHERAO »have little chance of
survival LEHFOWFEESIT LA S0 Sight [struggle,
battle] for survival £EHROE0ITES /(the) surviv-

al of the fittest MFLEH (Darwin OMILEOHESL
T#if&u’swv-a‘mi English #EEEOEEHEFTELHE

ﬁﬂiﬁifiamaﬂ@wmf EEUES
HiEEf~sE %, BEEOSE, EiElC
ED X 9 74T d D i GEIRGHIBR) A3 1L
Mo () ICAIVTRENTWND D ThE
MOIED, B 2lE [N NEFEICRD
EHHINTWD D, HHREASLTIE TH
1v%@&MWNM$%Jﬁ£Eﬁﬁ®T}§£§
10 [0S Tl El 451 OFERIC
HZEEHERISE, BHREOZDOEHY
FW@%@&@@Aﬁ%ﬂw%éhé:
ERVESTEEZ W] 2725 2
LR IE D,

5[/ PeCEdrl) (—R)ABHETS) (DRFRE &
LEPHIFE2E0E—BON L %221, REQCTRINILES
Iy —we [t 2 EEP) B You never can tell what's
going to happen. AR EZPEHEC DB ELD Vou
can't be happy if vou're negative, v4+ABEFLEH
e ki AN
c you X ARRD [H77-) W) ERIEL
ERR L, BEEARLE 20X 9 IRV
BRI ED LI LTHEDL DM EFR
LTLED &, BEENTEIMEY FEEM
LTW5E9T, Lo<b *fotb\ R 1
N EH 5,
XS ILHD (D ANTGETYH) 2 F
W32, FEDANE S S720 you DOFEFRH
Latrd w5, (@5 LFEOHTFEE S
DIe—fDANxZES L, RIS TH LW
ZEBZU) LN D ERL AR MR S, BEE
D 2ODHFIE ZFDFREAE > THESH 5,
DT, BHREARLE (20X DI
ENDEDLIICLTEL DN LR
THE, URIZES 2L E2MENDIED,
PUF, RXDRICRT 7T 7IZHRHTED
you B3V CTHTWADTTF = v 7 XD,
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around it. Then you @wrap it in cloth soaked in
@lacquer and let it dry. You repeat this process
several times. Next, you remove both the clay and
the wood, leaving a light, hollow statue. Lastly,
you put a light wooden frame inside for support
and add details using wood powder mixed with
lacquer. This method, which is called dakkatsu
kanshitsu (dry lacquer), was introduced by artists
from Korea, who are thought to have made Ashura

and the other Hachibushu.

-5- v.3.00, as of 16 May 2018
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(1) wrap B)® 1, p. 2195.

+« [rep/ (Hrap LEH)
weap: (75
— ff (~z [-s/; ~ped [-t/, (ZN) ~t [-t/; ~ping)
= 1w Tr (M A B, {BE «in, withy (IAT
HAESRAG AL LAEMT ST in, BE ARt
HiH with 2HVE): OOEBRELDD (up) «in» rwrap
the sandwiches in foil #» F{eF&kf TR/ /a gift
wrapped in floral paper fEWOE T E AR 0/
wrap A's arm in [with] a bandage A (A YOBEE 2042
# < Swrap oneself in a blanket BHE(AEE,
2 ceefze (fREAE) BEEDTE, (VDb l ) BRITE:
(- -l RELDES, POHS <(akound> Pwrap a
towel arownd one's waist BEEFAA%% < Surap a rib-
bon around the package TAEZ VE¥2h T3/ wrap
one's arms around her TRTHL2EILHS (= wrap
her in one's arms; 1 1)/wrap one's finger around
the trigger 51 &ii£biFa.
3w To - REBT, W5 «ne rbe wrapped in fog Hi
WhLENS, 4Lav¥al (HiERE) ERITABEACES,
R
HARLEA L TIE wrap it in cloth & HBUGE
DA G it DT in ORITE FA)DMeT
WAHZ EEREND SIS, DD I
EFGEZE) N —HILE» > Z« »ITANT
IRENTEY, In &I ERLTVDHEER
1R S, it i3 EE s
SHEROHDOZ LD T, BEEDLTZD
i, 2 THORT, Bo) LWHiE
#3 L0 HoOEd, <25t L7255
BIDHFNZZIZITAH I T L wfEdsE 5,
I D« »ZiEin AT with H/rE1LT
WD EICERESEYD, (@A THE N A
2L 0D T L EEWT 5% A1 in, HIZ
WEEAZRTEAIT with Z HVW5) v )ik
R HDLDOEMER ST D, ATaird A2
IR DH DT, HRFEALTIE in 2MED
NTNWDZEEMENIDSED, FEEDHF 3
AFlcix, [ 126i>Tin & with &0
Bz ATRE/R Z L AR L CVD A, aif a1l
BLLTHADE with MEDLNDLZ &%
Fxv /7 IHEBHE L,
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(2) lacquer @ 1, p. 1075.

lac-quer’ [l&kasr| Bi& 1 CEMG RRAZE T2

B, 2(He0RE) AT AS V=215, = ) 1 U

Foh— (200 LPEEOEHOEED: #(0°F) (Japanese

lacquer). 2] (b A7 A L—,

¥~ ware [HE80E] SR
FFEICITTGEE L GER LI [Ty —)
ETER(DD L)), B 2 I ~AT AT L —]
D IOVREINTWNBN, HARARDED(LME
FUEDFER DT, BREALOEKE LT
T T BNEEDbLWI L EHERSED,
Q& ARAE - MEO IR ST
DN, BEEARLTIE cloth soaked in
lacquer 72> TWAHDOTRAIEMIETSH
v, MBRRLERT N EVWHE
W22 D Z LB D,

(3) introduce E® 2, p. 1019.

" ¥ lintradjii:s/

in-tro-duce: (O %5055 3 T )
[intro (fa) duce <] ((8) introduction)

— fj (~s [-12{; ~d [-t/; -ducing)

—_— 1 (A ATy (N ERRITTS <o (AB) 2 A

BREELES, (HELDBATS; [~ oneselil]] BE#TE
T35 eMary infroduced Tom fo John, AV =L A%
Y3 ¥4 LE/The two ladies haven't been infro-
duced vet. #02 W@tz EF, BEVE#SF TN,/
The new boss infroduced herself. FLV EFILHCH
e Lk /Mav 1 introduce myself? 5Ol LTHEA LD
TLE30 (=(hEVEED Allow me to infroduce myself,
HOffEEd T EFEET)/Let me introduce vou fo
everybody. bltk&EALEEHESET CEEN,
2 WAy sty GRLVAO EWATE, RYANS: F5A
6, A%, LD <o, infor Winfroduce a new system
to the office #7+ALFH Ly AFLZE A T35/ Dogs
were infroduced into the island from Europe. Fii#
DT -0 Kb EFLAENE,

introduce & Wz (X TAZ#HNT D] &1
WIENSPBIZN, W8 BEJERIZ 78 - T
LGB OERER RS0, BEEART
NZTHIZ > TWTC, ErE(=fh#hi
introduce ® H #J5E) A3 this method TH Y,
introduce L 7=™ 7\ Korean (FffifH & @ T.
ER)THDH LaErdIED,
B E HETIE, EBECERERICED LD
7240 G D3 B Dy GERIHIFR) 23 (L v > Z
( ) ICANTRENTNDEDTTF = v
SHD, BFREALCTITFERE 2O EAT
5, o Ans; Fbidte, 525, LD
5] DEWRTHEDODNLTWD EEZD &, TH]
it B D T35 5(= (N))IZ K o THUIEHLER
ERREID ZDOFHE(= FHLWE D) )R G
oI L0, REAE D Z & %
N IH D,
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The statue of Ashura you see now has
survived nearly 1,300 years; the original colors
have changed and cracks have developed on its
faces. You may want to know what Ashura looked
like at the time it was first created in 734. It is
possible to find out. All you @myneed to do is to visit the
Nara National Museum, where you can see a replica
of Ashura in its original colors.

The replica wears a golden ornament, which
shows some influence from ancient Greece. The
sash over its @shoulder may remind you of ancient
India. The red skin
color seems to suggest
that  Ashura had
some connection with
the sun god of ancient

Persia.

-7- v.3.00, as of 16 May 2018
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Lesson €— Section 3
(1) need E® 2, p. 1278.

s (ni:d/ (Mknead * @) AR Tt
need: —begin E] () needless)

(2) shoulder @& 1, p. 1739.

s [fouldar/ (@-ou- i fouf)
shoul-der? [mmarerovo. mEs))

—f (~5 [-dzf; ~ed [-1d|; ~ing) (DBEFEETECLE
v L@ E)

— 1 (AB) o TARRE D EDe (A Y-85 5 EE
ETE, Rkl cfo doffore; (FEFRRER (B R
HEERDE ] need vour help [support] to finish
it. FNABALOEHEEOFEHZAVSLETT/ What do
vou need money for? 0EBEEEHEELOTT N/
We need more time and people for the project fo
be successful. FORTE#HII S 4 A0EEME AT it
PEE need vou. BEEFHELEES, B0TELN bad-
Iy need a shave =need a shave badly EHFMF2E-
kBB (= be badlv in need of a shave)/More
study is needed to confirm the results. #FO# % 6
ETAEBEE 25T EIE /Sewing needs care. #
BRI IR AL EE /" When do you need this?” “1 need
it now [(i&) vesterdavy]!” Tof, 0ol BEno? ) TSt e
FEl

need HiE{TR

FHEEHT will PERTAEEZTEHTH RO T 3%

B s AME, REETESHOORAILERE He

won't be needing this anvmore., 2t 5 HEL

W EAS,

2[need to do]| - THHESHE; - LEFhidEsaly, -7

SEBENSD (BN SE-FEMCUB S A E TR IR

ZrLfivEs; B, (2) L4 ESoBERL must $ have

to LObEE. (B)FELTFORMT2EBE AT I 400, ik

RERFEMTARELLTHDOASL; —~may

We need fo take a break, HETALELSHS («We

need take ... L0/ T work when [ need to. S8k

it x (O CReGELREES to ORFER AT L

Bk E) /I that doesn't work, youw’ll need to get a
lawyer, HLENS3E L3 05 B LA @AE H i
W (A will 2P Tardr-Hns RS TESh g 0Ta)/

LA you need to do is [You only need] (to) tell the
truth, HEEENEFFRHEIVNETFE (Dto 2 EETL0
T #EFTI/I didn't need to get up early. T REEZ
TELETRk-F (A(H) CHERCRERESENE I MIF
B, (FED) Tl need CHESBEHAHE TRJOESEEZOL
e k), EEAEOEE TS L bl T RO TR k2
et ME LA, LEN2).

FEARBZEFTH Y, BEEHIES 20D
Davl—TarERRIERZN, BHEE
A need to do & to REFAZHEZ TV
%5 DT, [need to do]d HiFK =D H At
B DFEE 2 128,
HREBEARALEFUanr— g UREEE
DOFEARFNI> TWVDHDTT = v 7 I,
[ENZR B AEI2AT & & 230
EWVWIERICARD I EEMEND ST D,
[ INIZ7R &7z You only need &9
BICEEHMIAETHDLZ L, G)E 2o
TS ZEND to NEMEINDIGEND
HZE, IOERNPOEKINLDIILTE
FEERTHL L LRSI TS,

FEFR I, 2 OKXTHBNL, Eb need A3l
bR ranlr— 9 %2R LT
WHDTHER L TR Z ST,

—_— (@ ~s [2f) 1[0 (FHO)E (OWHER TS
~g; =arm’' [E, body B, neck E); [~s] L EE »
have stiff shoulders FRALEE->TV0E/ walk with a child
on one's shoulders Tt #F 8 L T4 { /sling a bag
over one's showlder CE#S{ERL) Ry F&F T2/ tap
[pat] him on the showlder EOFER> L EE ook
[say] over one's shoulder (HEF3LARMET) H0EA
TRA[E3)/drop [droopl one's shouwlders (SIBLTIH
2 LT shrug one's shoulders F%T <04 (ATYIHE
e Ll ) DS FRETL XD,

mERL [(FHD)E Lle-THY, B
DEFLICFL SN TV D KD ITHlJE D6
TRtk TF =y 7 SHD,
R EAR LA over its shoulder & 725 T
WHZENBRFDETHDZ LITIER
SH5, FEEOR 3 HFIEZSHIE, over
one’s shoulder 78 [JED L2, HIZ2h5
£912) b LEfENDSE, HFE
DZDOEE TBIZhmBDH L7ebZ &
PRI E D,
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(3) remind E)® 3, p. 1587.

. +« [rimamd/

re-mind: [re (F) mind (H%2id4)])

— fj (~s [dz/; ~ed [-1d]; ~ing)

=% 1 alremind A about B/of B] (AH) A (LB
(Laithidanenz k) s B0HELS, [TIME5 wSar-
ah reminded me about this Fridav's meeting. €51
ElSEsHos@EEhen k3t S-ok/Thank you
for reminding me. BOHIETNTHIHELS,
blremind A to do/that &/wh &1 (AzEHy AN
- THIEEL- LA EE, - REIRTHES Remind
me fo call Cathy tomorrow, BH v —[HEETAIL
#a® LT N/ Her call reminded Tom that he had
his homework to do. ik COWET FAEEE L2
LalpdbnsBoHLE/T always remind myself fo be
patient. 1ot B & CHEE Lt ein:F
A TIA,
2[remind A of B/wh &) ($7-30855) A (AMCB GEFO
HigFre &l pElBOHEES P The song reminded
me of my mom. FOEEFFGTEOZLEZEB B LE.
3[remind A of B] (A-47-345 A (AVEB (@A %o
HORBNEIEED, BEHEL43 pHe reminded me of
my father. #EEOLEE ATHE/What actor does
he remind vou of? #, PEEOHEAZ TR LE,

YRR HER 1a, 2, 37 [HHRE+
ofl] DIENEND Z & ZMNDSED, 8
7% 1a CTIXEFEIC 7 D40 GRIREI IR) & 7
T () THo7EMIC TA) EfEnT
WD D, R EAROFEEIL sash (B 72 D
T, iE% 2, 3EHIES,

B2 3BT, () IKARTREN
T % of DIZITK D4 % R S5, #
BIEAT TR GBEOHKF) 2 /-9
LW X0, HRDOLBZ2DIZ ancient
India G511 > R) & W o Gllod) % B
B2 SHD, &V IFEHR S OB THRT
HIFNIARICE > TWDHZ & AR S
Do

-9- v.3.00, as of 16 May 2018
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The first Buddhist statues were made in
Gandhara, or present-day Pakistan, in the first
century, under the influence of ancient Greek art.
In the following centuries, Chinese empires came
into q)contact with Central Asia, the Middle East
and the West. Western influence led the Chinese to
look at art in a new @way, which eventually had a

great (s1impact on Japanese art.

-10- v.3.00, as of 16 May 2018
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(1) contact (@ 1, p. 413.

« [kal:Intekt|ksn-/
con-tact: [con (#£2) tact (Ehha)]

— ] ()~ [tsf) V() < b/ RO TEEE, 38; H
2l (L Lid~s]] (8%a) 226, B3E HEE 0 cwith/
betieen» MHe doesn't have much confact with his
father, I LMEH T MBS LT EW/T still keep
[stay] in contact with mv friends. #EEMN 25T
MEEZFLVE STV make [lose] contact with A A
AR R LAH LN 2]/ He put me in contact
with another doctor. HEELOEF @4 LE/
Leome into [get in] contact with strangers E#H16#%
AEbEHE 3 felose [regular] contact with the vil-
lagers HE L= %R
2] e kSRl O $ERS, SRNBZE (touch) cuith /be-
fween» Wrcontact points [areas, surfaces] 0 505
5, W/ Protect vour skin from coming into con-
tact with chemicals. {EFERENLE B RN CREL
T4 FEW/His foot was almost in contact with the
ball. #0REL I L E- L TRl S L2 AE ok physi-
cal contact 5 7 ERAL L0 fN &0 ]/ on contact

R EA A came into contact with ... &
o TWHDEF =y 7 S BT, FE
DB 1 (G 5 ) L 55 2 (G 2 AN O
WAFICRCaayr—y g o BNHAVWLNT
WA Z EEENDIED,

FER IS D 1 & D iR 2Bt %
EF 2 [ L) WE) e i A B

L TWo Z &z Biff s, BREALT
T EOUER)FER T RT 27, HIR,
ZLTHFELHE Y, KiRzFFol &)

BIRICRD Z L BN S5,

(2) way! @ 1, pp. 2126-27.

s fwer/ (Bweigh 2F¥H)
way'? [, oo

CATRNIE 1, 2 ik 6 (--0) 8 (EAD)RYH
LTI 3 3, R 4, 5 5 70D

e 55| (@ ~s [-z{) 1[C] [a way to do/of doing]] -7
aHE, PUA [in) a...wayl - i9C (DTS B
- TEIF B — some [E 1 i There are
many ways fo relax, VFrFATALRVAARSDEES
4/ We have to find a way to end the strike. A %
#ehbHE FEE Rt da 5480/ have [There’s]
no way of knowing that, #h2 a8 40/ E-mail
is a wav of communicating [*communication). E
A=NMiagazkh-ys3x0—FETHE (Ol---0kKE FE
MoaHyE, a way of DEITER 0, Bl 2/
I, a means of communication 2742 L) /see
things i a different way HHEER-EBTRAS (=s5ee
things differently) (Bway (I8 EELTEE: The acci-
dent has affected different people in different
ways, FOFHEVEAGETEIESE2 A 2 CIEEE AT
4) /In what way is vour new album different
from vour debut album? FHLOTARLEREEOTE 2~
TRRLLESN RS SOTTH/Sometimes he speaks
in a way that hurts her, LEXEPETE LS008
EEINETA/ Do it my way or get out! HFAOE 5 EY
%, ThEsMTIiTe/(In) this way he became fa-
mous, &3 LT Bli-or (Bin BLELIEE S 4.,
(G&) THAF CFOM P BN in one way or another
FINFERLT,

R LREREIC & 5 (Bweigh &R VD
HEELESMIE D, weigh (p. 2135)1%

BRE 88 N—UITHTHHEEEL LTIHTE
72 DT, way &I B2V E S M,

BENR L THD I 2RSS,
fwer/ (M-gh ERFHLEY way LR

weigh® [y riareims ) (%) weight)

e [§f| (~5 [z 3 ~ed [-d/; ~ing)

= [~ C] (A '#mﬂtﬂilﬁﬁ BAIFHS (@MNICE
Bl (2)@mrEiar) »mHow much [Whatl
do you weigh? HEITEDC BT h/The suitcase

[Cin) a... way|OTRIF RO H 5 3EF
8L, [0 4 ¥ LHFnEEd] < i%%
OB - 72 80X, RABRENRICE T b
TWo, o T, MEERETHD way DFE
BLICETTHLZDNF =0T, K<
PNDT ¥V - BWRTHDHZ L RS
w5,

FEEDOFE 5 AFlORESEBIZ LT, #HFE
ARIBTH LWHIEH]ICERE D) & v
IBIRIZI D Z L BN S H D,

(3) impact @ 1, p. 974.
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[impakt/ (DE > B TSR LA0TE

Im-pacts ) g w05

e [ () ~5 [-tsf) 1 (C] [EFABEEIET] <nb» (Hhs
BT kAT B2, R, TR con, wpon» Wrthe social
impact of science FB ¥ 04 L8748 8/ The meeting
had [made, *caused] a great impact on the future
of our country. FOSEIEDAREL LESEESS 1k,

L@ EETE Tl & W) HikfErzeF = v
7 &4, BREALLEEIEIC->TWD
DEMEND SHED,

s ZEHIWEN o T« »THAS T, [~

WS A IERETE R on, upon W5 &
BENTWHIDEF = v 7 S¥5, HFE
AL ERULanr—y g afliol-fEE
D 2 AMBICTHIE - EWREZHEND S, #
ﬂi@ DERIIIE TR X B AR D Al
WCREREEBEHEZHZLERoTz) L
BRI/ D Z LRl S Y5,
ﬁ%@ 2 fAfInG, TREREELY 5%
L) ERET LGS, BREARILLEFEL
have OfiiZ make THLEWRZ HND Z
&, F£72 cause ITANVARNT N Ao
TSN TVWDLDIZERSE D,
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Crown English Communication II, p. 94.
—4
Ashura i1s very different from the other
Hachibushu. For one 1thing, he has three faces and
six arms. For another, he 1s wearing a sash, while
the other statues are wearing armor. But above all,

Ashura looks lifelike, with human @expressions on

his faces. In fact, he seems to have something on
his mind—but what is it?

Harashima Hiroshi, who studies facial
expressions, has an idea. He calls your z)attention
to the eyes in Ashura’s three faces. If you look at
the three faces from the left to the right and to
the front, you will notice that the eyes go up.
Harashima says that this change shows Ashura
becoming mature. The left face shows Ashura as
a young angry man. His right face expresses pain

and regret. His central face shows repentance.
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Lesson 6— Section 4
(1) thing for one thing ..., (for an-
other (thing) ...), p. 1965.

for dne thing ..., (for andéther (thing)...)* ({E

FTH 12K -5 Loki8) (IFEhOREHEZRANE)

B The music is not what I expected. For one thing,

it is too loud. ZOFEIMFAITIE. TOEBRO 120135
STELILE

- ANCAFN T EN DG, BT O
FTCER ATV D Z & &l E 2 72 BT,
thing ZF~ 4, ERAHERIE D,
@AEROFHICHND) L WS EFLET =
v 7 S, BREFARTTIL PHERG X
DO IR L 1358 > TWS R 238 S
NTWDZ e oS5,
[t 95 12121 12472 % for another T
MRE DN, BREEALTIIRITICH TS
DL EREND S, BRED ZOFSIE
[ONE DI, MIE 3 SDEEE 6 ADfEH
HY, HIOLDTTOERR L I1TE- )
WEHIZOTTND] EE-TNDHIE%E
g S5,

(2) expression (& 2, pp. 669-70.

20 [z U] (o) 1S, B2E ofacial ex-
pressions MO X 4§ the expression in A's eves A
{MNy@mH2Z/wear a blank expression EXFTHELS
Ann was standing there with an expression of sur-
prise on her face. TrEEMEOMEEFEIATEI LT T
k= / Al's expression suddenly changed when he saw
Mary. AV—[&k BT D EF s Eha k.

HRLEAR S TIL expressions & HETEIC 7R
S TUW5AZ &, on his faces &FHIZDOWT
IWARTND LD, TED)RE, BHOX]
AEWT O ER2ET v S5,
FEEOE 4 A2 SR8, HREAS L
[A] U X 92 expression OH{IZ with 23
5N TNAHZ LR, on ... face &) AN
BENTWND Z L g S5, AR
[ 2R RAF H DT L0 D AT with
PEDND Z LITERSE, #HBEOZO
o iE TAMRZ2RIEZBUSEN] &0
IBMRIZI D Z BRI D,
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(3) attention @& 1a, p. 126.

* ,"alénj[a}n;"

at-ten-tion® [, 004]
—E (@ ~s [-z)) 100 @<L 5 T8 () B

B8 Bk «for You should pay attention to how
much vou eat. AR EHEELENHTTE/ Tohn
ididn't pay much [paid no, didn't pay anv] atten-
tion (to detail). ¥s»H#Es0ECDBEILLATEES
btueok/turn one's attention back fo the TV b
FBAEEE*mE 2/ give A one's (full [undivided])
attention AR(HGO)EESE.5 /focus affention on A
ADiEEA{E ¢lattract [draw, get] public [media) at-
tention H#H[v22:z]0M %8| < draw [call] (A's)
attention fo B Biz(A O)BL.L#md 243 /divert [dis-
tract] atfention from A Ad&iEE£#67/ hold [keepl
A's attention A ORGEF|E23TEH

1a OF 7 AFIR, HREARALEFR T call
Lto B TWDHDETF v 7 IHHH
BlER RS, ZRFED Z OF 53T T
ERRBD 3 DOEO BIZ(DHl-D)EE%
W SwEA50F2 K57 EvHE
2705 2 L 2RI E D,

AAGED THEE] &) Lz 8hi & A
B L56E, THEET S, BFEELD, IE
BENOTA] Enotlraahr— g U E
VENSD ERIC X 912, attention & &
IR ENG E A G DD DR HEGEEL LT
BRRONEFEERGAZES>TTF =7
DL L, FRZKRTFRBNC > TVD
Al & D anr s —3 g V(pay attention,
turn one’s attention, attract attention 72
ENIAE—=F 2 IRT AT ¢TI
HAEBERE L L TN D IS,

v.3.00, as of 16 May 2018



—1 3 NI
‘ﬁ;m E*=I' FEEG X X A7 BIER L8 T 145 7 (Crown Communication II Lesson 6)

Crown English Communication II, p. 95.

As you stand @face to face with Ashura, you
may find yourself wondering what he is trying to
tell you. And so have many others over the years.

People have worshipped in front of him to
repent and to pray for purification. Like a (2)gentle
friend and teacher, Ashura has guided them through
this process. Perhaps one of the reasons why so
many are )attracted to this statue after nearly 1,300
years 1s that it gives people a sense of healing

which is much needed in an wage of uncertainty.
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(1) face face to face, p. 677. (3) attracted @, p. 127.
Jice to fdaces «- ko EPNE T awithr memeet A Jatrekt/ [at (@K ) tract (31<)]
face to face A (N) L& 5/ come face to face at-tract- {(#) attraction, (¥} attractive)
with A A (A RBEERKISS: A (MELE CEETS/ =il (~s [-ts/; ~ed [1d[; ~ing) (Hbe ~ed 0L5#
bring A face to face with B A (\)#% B{M#E-B%E) - sra Tt A 2T —~attracted)
EEES. at-trict-ed /d/ [ [be ~ to A (AS) A (RAERE) hb
BAFRTE T T <, T DI 5 RifE A G Tang, slzoweht.
VR HILEN ST« »TRENTWAS o HPEARLIT are attracted 72> TED,
DTF =7 38D, [« Enmlhngo be B +imE45) OZERED>, [be B
T) ERBTDHEE1F with 29 Lt & FilH A TR DD E T VWD
NTVWDHDOIZHEHEESH, %’eﬂﬂriz&jﬁ‘ DO S D, @EO attract (p. 126) %
[PMERER & R WE > T EWVW IO E PR, IHEARICREO T (@be ~ed D X
MlZ/ D 2 L EfEND I D, 9 7o oyl g i AL ’Ob‘féiﬁattract
FEEOE 2, 3 Mz~ T, FEEIZmD ed) L WIHEFNH D T L AR S
WA D DOTIHZR L, A AEC TEET attracted &\ 95 A D WL Lm%fsﬁﬁ
L1655 LN Xy, SHD, MFREER LA EOm—II
B L THTWL 0T, ¥ <IZbn5,
(2) gentle 4 1, p. 796. DX, KL LD SR
gen-tle: ﬂiﬁf“ﬁ.ﬂ'é [ I ;ﬁ&ﬁ}{ge.m@} 0] DRI LFE2 > TO DA, BRHER
) (s ~st) 1 AR S < L, D BBHD LIRS E D,
gb. Pg}%}gt m&ﬁﬁ %m% ..‘E“itl'{'f ‘ﬁ@’:};ﬁgﬁ g - HEfFRO[be ~ to A]ﬁiﬁﬂ%?ﬁiwﬁé
i tea kil:;c?;lnd gentle :1na|1.Eh*;:)mbaﬂLL“%Tﬁif LRoTND I Lhn, PRGMIETHS
Be gentle with Tim. 7¢AREL {1/a gentle giant & T LERMEND SE, BREDOZOEHSIE
By Ths tnaradiont is semto o Loy the okin. 20 (ENBEEDAX R ZORIZODR
B AL L. LHlETEND] EWVWIEBWRICARD I EE
- HRIEARSL Tl a gentle friend and teach- RS 5,

er P AZEMiLTWDI NG, Pk
IRRE BT B I GEIHIBR) 2 7 L7 1 (4) age @ 8, p. 43.

ol ()W TA-MWERENR] LS 5(C) [EF 4 B0BT; EMEEE-C LELE A-] (Bw b
e EE g | D) EEE, B8 oethe space age F % £/ the golden
<R X3 So age of Westerns 78 &858 08 & B /the Dark Ages
[SkindERD | L WO SRIET-NH DD T, {3 —u o At OB B EF{E/in an age of information
o = - = technology IT E{& 12/ an age when [where, in
Lo 7&““‘%#5: 7%«(p 10691) which] spacecraft take us to the moon FHETMA
EF vl 885, TNTNOENRFORE S A7 R L.
REWEEND I ED & BT, BURHE %Iﬂiﬂiif an age of uncertainty &~
275 B AICRD Z L DT E B e FHE > TNBZ LD, BTHY,
B % O, T F RS ﬁmﬂa/ﬂ:[@m‘ﬁﬁi&%ﬂa AN
%, gentle [FREFED it 2> 713?/?3 to #£§51TEL,
REFEZRAIEZ D TIEHW BN - HEfRRTCIES bIC[EMEE > Tl E
W EICHER S E D, LS TVWDDITHER S D, BREAS
kind i riafr;gj LS EOR G- -ﬁggaa. .ngm D age ZEFL TWD Z L EMENOIED,
0, ELSEHBETHESLIL. gentle T A& ; g N | e -
BopnME 207 L. thoughtful LR Y oMb F7AL FEEDY 4 ABINEREAZLLF L in an
¥, #ﬁ:ﬁﬁLiﬁakw;:%mfﬁ%géﬂuw@aéﬁuééﬁ ageof ...L VIR EL>TNDLDTF = v
L. BILEFEALERELIF NS, considerate R F25 - W
R SR RDR BB KRBT AR, good KAk 7 S, FREO O TR
BB T N5 Y THELO A ATER T B3, nice 53¢ RUCEWT) EWHFRICARD Z & 28
THREOL M EEZ 2T FTEE(L W Fr—1). ik X825
thoughtful kind' considerate good nice gentle
i :: : :f iul = :, U"!;E;J: il :;It‘;".': :;".3 2;.:
it is ~ to do O o} Q
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